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Palestinian Artist - Designer, Based in Dubai and Member of Tashkeel.

Engaging with Islamic art as a living art that endlessly sculpts daily life. Palestinian artist and designer Areen, aims
to go beyond the visual perception of Islamic art to investigate an embodied participatory language through which
to represent it.

Blurring the boundaries between humans and objects in a totality that brings forth the vibrancy and harmony of
Islamic art. The meeting of materials, colors, shapes, orientation and patterns in a composition enables the viewer
to observe the work as an embodied universe of symbolic meaning, often showing a con-cern with the path we
take through life.

Drawing on the embroidery is a tradition from the Levant region, modernizing and enhancing the methods by
playing with technologies and multimedia. Her most recent exhibits include International Tapestry Triennial
exhibition in the Central Museum of Textiles, Lodz, Poland in October 2019-2020 and ‘World Art Dubai’ exhibition
in Dubai, UAE in April 2021.
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May. 1994
Palestinian Artist - Designer, Based in Dubai and Member of Tashkeel.
Concept Back Ground

As an Artist - Designer, my work engages with Islamic art as a living art that endlessly sculpts daily life. My aim
is to go beyond the visual perception of Islamic art to investigate an embodied participatory language through
which to represent it.

My work blurs the boundaries between humans and objects in a totality that brings forth the vibrancy and harmony
of Islamic art. The meeting of materials, colors, shapes, orientation and patterns in a composition enables the
viewer to observe the work as an embodied universe of symbolic meaning, often showing a con-cern with the
path we take through life.

Drawing on the embroidery is a tradition from the Levant region and | am modernizing and enhancing the methods
by playing with technologies and multimedia to experiment with the idea of transparency and re-versing the
function of a material.
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Exhibitions:

-Lidewij Edelkoort’s, Talking Textile Exhibition, New York 09/18.

-The International Talente Exhibition Munich, Germany 03/1.9

-International Tapestry Triennial Exhibition Central Museum of Textiles, Lodz, Poland in 10/19.
-MKG Arts and Crafts Exhibition, Hamburg, Germany.

-Prize: Justus Brinckmann incentive award 2019.

-World Art Dubai Exhibition in Dubai, UAE in April 2021.

About the exhibitions:

New York Textile Month, New York September 2018 ‘Talking Textiles 3’ Exhibition by Li Edelkoort. Te Tird issue of
Talking Textiles explores how contemporary textile creativity is vibrant and wild. Tis trend magazine is filled with
remarkable developments in textiles, art, clothes and interiors, from artisans and artists to mills, manufacturers,
designers and innovators as well as talented graduates from around the globe.

Talente, Munich, Germany March 2019 ‘Talente’ Exhibition: International Competition for Young Makers. Te
international show ‘talente’ is a forum for young, innovative people who are pursing careers in a design or
technical profession, who looks for unusual solutions and experiment with materials while mastering tradi-tional
artisanal techniques. Borders.
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Lodz, Poland November 2019 ‘Borders’ Exhibition : Te 16th International, Lodz Tapestry Triennial. Te exhibi-tion
show ‘borders’ is a forum for artists who shows the transformation of the medium and an opportunity to discuss
the position of textile art vis the art of the day.

MKG, Hamburg, Germany December 2019 ‘MKG Messe Kunst und Handwerk’ Exhibition. A recipient of the
Justus Brinckmann incentive award 2019, As well my works have been purchased by the Islamic’s Depart-ment
in MKG museum.

Clients:
Islamics Department, MKG Hamburg Museum
Hanno Stuff
Eloquii, Guarisco
Noisy May

Atoll Palme

Bora Aksu

TIX MAX

Cole Hahn

Olsen

Mille Mails
Equipment
Alexander Henry
H&M
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MATERIALS: SILK FABRIC

PROCESS: SILKSCREEN,
PRINTING, UNRAVELING,
EMBROIDERY

This project presents a series
of dresses whose cut is
designed with an increasingly
widening hem, reaching an
exaggerated width.
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The dress becomes an iconic
image of a figure through
which there is a possibility of
becoming familiar with the
other by means of an Islamic
visual perception that invites
love and harmony this is in
contrast to the out-look of
Islam that presented in the
media with an emphasis on
radicalism, violence, and killing.
The printed abstraction shapes
derive from an of prayer rugs
that | created. The composition
symbolizes spiritual life and
communication even without
the physical place. The

prayer rugs are the context
that brought the print design
composition of the dresses to
placement layout.
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MATERIALS: DIFFERENT
TYPES OF FABRICS

PROCESS: SILKSCREEN
PRINTING UNRAVELING
EMBROIDERY

This project presents a series
of rugs which are designed
with a placement composition.
These rugs reflect a vision

of communication with real
meaning and enduring values
to inspire the audience to
communicate the message

of love to others. These rug’s
prints are influenced by Wazir
Khan mosque’s wall painting in
Pakistan.
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The paintings contain
geometric and calligraphy
Islamic motifs. | used the
geometric and calligraphy
motifs and combined them

into abstract shapes. The
placement composition
converted the mosque’s
construction which symbolizes
the spiritual life and
communication. In the design
of the rugs, encounters are held
between materials, colors and
composition which enable you
to observe the contents of the
incomplete and the missing, the
roots versus the contemporary
in relation to the sources of the
Islamic faith.
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SILKSCREEN PRINTING ON
FABRIC

This project presents a pattern
which is designed and printed
with a variety of different
colors and fabrics. The pattern
characterizes the aesthetic,
beauty and harmony of the
Islamic art which attracts
others to con-ceive the
beauty in relation to the whole
universe. The same pattern is
designed and repeated with

a variety of different colors
and fabrics to emphasize the



quality, quantity, relativeness and
the variability of the concept.
This pattern contains a geometric
and a calligraphy motif into an
abstract composition which
symbolizes the beautiful truth.
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